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Among the varieties of comedy which take a literary form, farce can be thought of as an extreme category, not only in the crudity of some of its humor but in the breadth of its scope and the vehemence with which it gives vent to comic aggression and hostility. It is, in other words, the form of literary comedy that approaches closest to the condition of the absolute: its distinctive feature is its capacity to demonstrate the all-encompassing destruction that occurs when the usual constraints on natural urges are removed. While jokes, satire, and other instances of humor typically involve the violation of a particular rule or set of rules, a farce is often an implicit or explicit descent into chaos in which an entire system of order, or even the very concept of order itself, ends up in ruins.  

In contrast to the view of farce in which focuses on the process by which release culminates in destruction, the Japanese writer Sakaguchi Ango (1906-1955), influenced by ideas drawn from an eclectic range of sources including Buddhism, Surrealism, and the writings of Edgar Allan Poe, produced an unorthodox but striking analysis of farce as a form of unconditional, transcendental affirmation. His metaphysical approach offers a rich potential to see the form in a new light and to contribute to the resolution of the apparent contradiction in nature between the crude and sophisticated forms of farce.
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