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Some thirty years after his death, while Tsiforos' books are as hilarious as ever, his cultural significance is unnoted, his unique literary and linguistic contributions little understood because of their resistance to canons anchored in the ambivalent baggage of competing ideologies and aesthetics engendered by the modern Greek "foundational complicities" of the Enlightenment and Philhellenism. Unlike bardic figures of Neohellenic modernism drawn to delineating a transcendent homeland, he uses pastiche, parody and transgressive, carnivalesque satire to subvert a moralizing Western-Hellenic aesthetic fixated on the salvational myths of Hellenic continuity, purity and a cohesive national identity. Ribaldly re-siting the socially peripheral as symbolically central, Tsiforos converts past into historicized present through the use of a language, a body of social relations and a pragmatic perspective that dignify the cultural experience of the manghes, early twentieth-century urban proles periodically suppressed as "vulgar" and "Oriental" by the Europeanizing upper classes. His revisionist exploration of cultural memory ranges from idiosyncratic histories of England, France and the United States to the European incursions of the Crusades, Frankish medieval Greece and ultimately, in a tour de force, ancient Greek mythology. Speaking a tart vernacular grounded in communal relations preserved under the Byzantine and Ottoman regimes and instantly recognizable to every member of the heavy-handed nation-state of the 1960s, nymphs, Parnassians, kings, Crusaders reveal themselves as preening, covetous, maudlin, dim-witted, subject to decidedly unhumanistic bodily needs and desires within a proto-commodity culture inhabited by plucky désabusés and more often koroïda, suckers. Thus desperate outbursts of stately classical Greek are juxtaposed with rapid-fire demotic speech, pungent secularisms described via hoary Orthodox liturgical formulae in works that fully encode the social flux and conflicted identity of Tsiforos' newly urban readers, exposing his true intention: infotainment intended to liberate Greeks from a "colonial" self-image and groom them for a more globalized future.          


