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The long nose of Carlo Collodi's wooden Pinocchio did not cause noticeable discomfort to the curious boy, big red noses of circus clowns excite laughter and amusement in spectators, and even grotesque carnival noses do not frighten anybody.  But world literature gives several examples of remarkably ugly noses, which are a source of deep sufferings for their unlucky owners.

In this work I try to trace how the famous noses influenced lives of these literary characters. Some of those lives became total failures and tragedies, although other cases were striking examples of strong-willed efforts to succeed and even triumph.

H. G. Wells in the short story "The Man with a Nose" describes a poor victim of an ill-favored fate.  His hideous nose is compared with "primordial chaos, the gap in the order of the universe." This weak man complains that "love, the business of life is to him a sealed book."

Wilhelm Hauff in the fairy tale "Dwarf's Nose" pictures a handsome little boy, who was transformed into a deformed dwarf with a monstrously long nose that "hanged down over his mouth and chin."  In the best tradition of a good moral tale, this boy, Jacob, with perseverance and a kind heart, gained back his freedom and good looks after seven years of slaving away for the wicked witch.

Nikolay Gogol himself had a very long nose and was nose-conscious. This can be traced throughout his writing. Gogol's short story "The Nose" can be regarded as an example of Gogol's grotesque world, where a nose can leave its place on the face of a person, and walk down Saint-Petersburg's fashionable Nevski' Prospect as a government official.  According to Vladimir Nabokov, the nose was regarded by Gogol, as by all Russians, as something funny.  It is a part of Russian nose-humor.  In the Russian language there are many more sayings and proverbs about noses than in other languages. Petty clerk Kovalev, whose nose left him, associates himself with this organ.  He can not function without it. Without his nose he is totally undone.

Edmond Rostand's "Cyrano de Bergerac" is based on the actual facts. This brilliant French poet of the XVIIth century had an exceedingly large and ugly nose, which was the cause of many duels.  Cyrano had a witty, independent spirit, a generous heart, and a legendary bravery. He had no illusions about his appearance and his chances to be loved. But his beautiful poetry and his excellent improvisations on the stage had such appeal that the public forgot about his enormous nose. Even his secret love Roxane fell in love with him.

One of the most brilliant men in history, Michelangelo, had his nose broken by his rival, the sculptor Torrigiani, while they both were at the household of Lorenzo Medici.  Michelangelo made this fact well known to his biographers.  His deformed nose was a part of the ugly image of himself, which was in contrast with his inner beauty, wisdom and virtue.  Michelangelo created an image of himself as the perfect prince of Machiavelli.  In his poetry he speaks of himself as a perfect creation of art.

In conclusion, it can be remarked that human noses with their different shapes, sizes, and colors can cause very serious concerns to their bearers.  Some literary noses gained gigantic significance. They determined the faith of Cyrano, Shakespeare's Falstaf, Gogol's Kovalev, and Hauff's Jacob.  According to the French thinker Pascal, "if the nose of Cleopatra had been shorter, the whole face of the earth would have been changed."

